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TOMISLAV FAČINI ÄÉÒÉÇÅÎÔ É ÁÒÁÎĿÍÁÎ Conductor and arrangement 

 

Solisti Soloists: 

DUBRAVKA ŠEPAROVIĆ MUŠOVIĆ mezzosopran mezzo-soprano 

ĐIVE FRANETOVIĆ KUŠELJ flauta flute 

 

Ansambl Ensemble: 

MIRABAI WEISMEHL ɀ violina violin, LORENA MILINA ɀ violina violin, LIDIJA MARTINOVIĆ Ϻ 

viola, VANDA ĐANIĆ ɀ ÖÉÏÌÏÎéÅÌÏ cello, DENIS AJDUKOVIĆ ɀ kontrabas double bass, NIKOLINA 

PERVITIĆ ɀ flauta flute, IVAN KUŠELJ ɀ truba trumpet, TONI KURSAR ɀ rog horn, MATIJA 

NOVAKOVIĆ ɀ fagot bassoon, STIJEPO MEDO ɀ klarinet clarinet, LOVRO MERČEP ɀ saksofon 

saxophone, VERONIKA ĆIKOVIĆ ɀ harfa harp, STJEPAN VUGER ɀ harmonika accordion, IVAN 

VIOLIĆ ɀ klavir piano, KARMEN PERVITIĆ ɀ udaraljke percussion  



Paul Hindemith :  

Komorna glazba 1, op. 24, br. 1 | Chamber Music 1, Op. 24, No. 1 | Kammermusik 1 

Sehr schnell und wild 

-ßħÉÇ ÓÃÈÎÅÌÌÅ (ÁÌÂÅȢ 3ÅÈÒ ÓÔÒÅÎÇ ÉÍ 2ÈÙÔÈÍÕÓ 

Quartett. Sehr langsam und mit Ausdruck 

&ÉÎÁÌÅ ȰυύφυȱȢ ,ÅÂÈÁÆÔ 

 

Petar Osghain: 

Koncertna suita | Suite concertante 

Preludio 

Arietta 

Finale 

(Đive Franetović Kušelj, flauta flute) 

 

***  

 

Maurice Ravel:  

Moja majka guska | Mother Goose | Ma mere l'oye (obr. arrȢ 4Ȣ &ÁéÉÎÉɊ 

 

Manuel De Falla: 

3ÅÄÁÍ ĤÐÁÎÊÏÌÓËÉÈ ÐÕéËÉÈ ÐÊÅÓÁÍÁ ȿ 3ÉÅÔÅ ÃÁÎÃÉÏÎÅÓ ÐÏÐÕÌÁÒÅÓ %ÓÐÁđÏÌÁÓ | Seven Spanish Folk 
Songs (obr. arrȢ 4ÏÍÉÓÌÁÖ &ÁéÉÎÉɊ 

%Ì 0ÁđÏ -ÏÒÕÎÏ 

Seguidilla murciana 

Asturiana 

Jota 



Nana 

#ÁÎÃÉĕÎ  

Polo 

(Dubravka  Šeparović Mušović, mezzosopran mezzo-soprano) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Dubrovnik na glazbenoj hridi već je 

nekoliko godina stalan dio glazbenog 

programa Dubrovačkih ljetnih igara. Za 

koncerte se svake godine sastavlja 

jedinstven ansambl dubrovačkih 

glazbenika, uz njih nastupaju dubrovački 

solisti te program sadržava i djelo vezano 

uz Dubrovnik – u večerašnjem slučaju, 

Suitu skladatelja rođenog i odraslog u 

Dubrovniku, Petra Osghiana. 

Tomislav Fačini, dirigent i pomoćnik 

ravnateljice Dubrovačkih ljetnih igara za 

glazbeni program – koji je i autor nekoliko 

obrada na večerašnjem programu pisanih 

baš konkretno za ove izvođače i prigodu – 

ovako je predstavio projekt Hridi na 

njegovim počecima: 

„Jedna od karakteristika Dubrovačkih 

ljetnih igara jest i poticanje, kao i isticanje, 

značajki glazbenog života Grada. Uz 

nastupe dubrovačkih umjetnika, 

Dubrovačkoga simfonijskog orkestra, kao i 

programa usmjerenih mladima i razvoju 

publike, koji također počivaju na plećima 

domaćih glazbenika, Dubrovnik na 

glazbenoj hridi nastavak je komorno-

solističkog programa iz 2018., nazvanog 

Dubrovnik plovi u intonaciji. Umjetnici, 

koji doduše ne moraju ući jer već jesu u 

Gradu, spojit će se u ansambl profila 

sinfonijete, s vrlo raznovrsnim i pikantnim 

programom koji pokazuje kako Grad, koji 

plovi kroz vrijeme, ima uporište u tvrdoj 

hridi svoje glazbene tradicije te u svojem 

odnjegovanom i, s obzirom na veličinu 



Grada, impresivnom krugu sjajnih 

glazbenika.” 

 

Paul Hindemith (Hanau, 1895. – 

Frankfurt, 1963.) jedan je od najvažnijih 

njemačkih skladatelja 20. stoljeća, 

teoretičar i pedagog. U mladosti je svirao 

violinu u plesnim sastavima, u restoranima 

i kazalištima. Glazbu je studirao u 

Frankfurtu i ondje svirao u opernom 

orkestru, a potom je predavao na berlinskoj 

Muzičkoj akademiji. Djelom Slikar Mathis 

(o slikaru Matthiasu Grünewaldu i 

njegovim sukobima s društvom) izazvao je 

skandal u Njemačkoj 1934. kada ga je 

Goebbels nazvao „kulturnim boljševikom” 

i „ne-arijevcem u duši.” Hindemith stoga 

napušta Njemačku odlazi u Tursku. 

Predavao je u Ankari, a poslije i na Yaleu 

te u Zürichu. 

Hindemith je nastojao revitalizirati 

tonalitetnost – ustaljen harmonijski sustav 

koji je u prvome dijelu dvadesetog stoljeća 

proširivan, negiran i razbijan. U prvim 

djelima pokazivao je antiromantički 

pristup, ali i mnogo humora i inovacije. 

Pisao je i  Gebrauchsmusik,  „uporabnu 

glazbu”, odnosno djela za svakodnevne 

prilike – za dječje igre, radijske drame, 

puhačke sastave. Osim Komornih glazbi, 

napisao je i koncerte za violinu i za 

violončelo, opere, Simfonijske 

metamorfoze na Weberove teme. 

Hindemith je između 1921. i 1927. napisao 

osam djela koja je nazvao Komornim 

glazbama. Nije riječ o komornoj glazbi u 

klasičnom smislu, već, osim prve i tzv. 

Male komorne glazbe, o djelima za veće 

ansamble i o koncertima. Na ideju je došao 

nakon sudjelovanja u žiriju natjecanja za 

komorne koncerte izdavačke kuće Schott 

(prijavljene skladbe navodno ga se nisu 

dojmile). U Komornim glazbama posezao 

je za prošlošću (za baroknim concertom 

grossom, primjerice), ali je stvarao i posve 

nove kombinacije zvukova. 

Komorna glazba br. 1 praizvedena je u 

Donaueschingenu 1922., na zgražavanje 

publike – Hindemith je smatrao da je 

ljudima teško  pala „svjesna dvojakost, 

diskrepancija između osjećaja i izražajne 

tehnike.” Hindemith se svjesno okrenuo 

prema groteski, za što je odabrao i 

neobičan sastav: puhački kvartet, gudački 

kvartet i klavir, ali uz dodavanje 

neklasičnih „ne-salonskih” instrumenata 

kojima katkad želi stvoriti buku, katkad ih 

tjera u intenzivnu motoriku, ali im daje i 

nježno isprepletene dionice. „Zloglasni” 

Finale zasniva se na „kiču” dvadesetih 

godina, kojem je Hindemith, kako je rekao, 

pribjegao kada mu više nije na um padala 

„nikakva pristojna glazba.” 

Muzikolog Giselher Schubert zapisao je da 

u Komornoj glazbi br. 1 „ne samo što se 

kontrastiraju stavci heterogenog izraza, 



nego se izmjenjuju i razine izražajnosti, a 

da nije jasno što čini jezgru skladbe” te da 

djelo „parodira komorno-glazbeni pristup: 

Predstavlja se kao komorna glazba, ali u 

sirovom, nediferenciranom, a ipak iznimno 

karakterističnom koloritu... uz popratni 

sustav koji je poput etide, ali ga je teško 

slušno popratiti, često je bučan i motivski 

neproničan”. 

 

Petar Osghian (ili Ozgijan; Dubrovnik, 

1932. - Zagreb, 1979.) završio je glazbenu 

školu i gimnaziju u Dubrovniku, gdje je 

počeo i skladati s petnaest godina, dobivši 

prvu poduku od Ludomira M. Rogowskog. 

U to vrijeme piše nekoliko skladbi za 

klavir i orkestar te glazbeno-scensku 

jednočinku Matura. Osghian je bio iz 

armenske obitelji koja je Armeniju 

napustila bježeći pred genocidom 1922. te 

se skrasila u Dubrovniku, gdje je Osghian i 

pokopan, na Boninovu. 

Na Muzičkoj akademiji u Beogradu 

studirao je i diplomirao kompoziciju te i 

magistrirao u klasi Stanojla Rajičića. Od 

1959. godine radi kao profesor teoretskih 

predmeta na glazbenoj školi 'Josip 

Slavenski', a od 1964. godine je docent za 

teoretske predmete na Muzičkoj akademiji. 

Od 1975. godine je profesor za 

kompoziciju i orkestraciju, a istovremeno i 

prodekan Fakulteta muzičke umetnosti u 

Beogradu (od 1973. godine) sve do 

iznenadne smrti. Bavio se također 

glazbenom kritikom te je bio član komisije 

glazbenog programa Dubrovačkih ljetnih 

igara u dva mandata. Autor je i teorijske 

studije Razvoj i oblici kadence u evropskoj 

muzici. 

Među njegovim su djelima diplomska 

skladba Poema eroico, za koju je dobio 

nagradu „Stevan Hristić” 1959., Koncert za 

orkestar Silhouette, Instrumentalne pjesme 

za 26 ženskih glasova, Sigogis, za orkestar, 

Za Mimu, za solo-klarinet i Nocturno za 

gudački orkestar, nagrađen Oktobarskom 

nagradom grada Beograda 1979. 

Suitu concertante napisao je na prvoj 

godini studija 1955. godine (u to je vrijeme 

njegovog redovitog profesora mijenjao 

Predrag Milošević). Praizvedena je u 

Beogradu 1956., a dubrovačku premijeru 

doživjela je 1959. (9. listopada 1959. izveli 

su je flautist Milo Asić, Dubrovački 

simfonijski orkestar i dirigent Anton 

Nanut). Djelo je ubrzo postalo stalnim 

dijelom flautističkog repertoara i nastavnih 

programa. Skladatelj i teoretičar Vlastimir 

Peričić procijenio da su Ozghianova rana 

djela „bliska neoklasičnom stilu po čvrstoj 

formalnoj građi i tonalitetnom 

harmonijskom jeziku”, a u kasnijim 

skladbama „Ozgijan izlazi iz okvira 

klasične forme i tonalitetnosti, ustupivši 

mjesto smjelom izrazu jedne suvremene 

emotivnosti.” 



 

Maurice Ravel (Ciboure, 1875. − Pariz, 

1937.) studirao je najprije klavir i 

harmoniju na Pariškom konzervatoriju. Uz 

klasične autore, na njega su utjecale glazba 

Rimskog-Korsakova, javanskoga 

gamelana, ali i suvremeni autori. Poslije je 

studirao kompoziciju u klasi Gabriela 

Fauréa, kojemu je u znak zahvalnosti 

posvetio neka djela, no inače nije 

zadovoljio stroge kriterije Konzervatorija, 

pogotovo u pisanju fuga. Nekoliko je puta 

bezuspješno pokušavao osvojiti Rimsku 

nagradu (stipendiju koja je izmakla i 

Degasu, Manetu, Delacroixu) i ulazio je u 

polemike s kritičarima koji su ga previše, 

kako je mislio, uspoređivali s Debussyjem. 

Početkom 20. stoljeća sklada sve više i 

njegova su djela sve popularnija, naročito 

Gudački kvartet, Daphnis i Chloé, kao i 

njegovo vjerojatno najpoznatije djelo, 

Boléro. Napisao je brojna djela za klavir, 

za glas i klavir, komorne skladbe, dva 

koncerta za klavir (jedan samo za lijevu 

ruku), orkestralne komade. Tonalitetnu 

glazbu i klasične forme obogaćivao je na 

individualan način, rabeći 

„egzotične“ ljestvice, moduse, imitacije, 

barokne geste. Zbog iznimne pažnje koju 

je pri skladanju posvećivao svakom detalju 

(i aludirajući na švicarsko podrijetlo 

Ravelova oca; majka mu je bila iz 

Baskije), Stravinski ga je nazvao 

„švicarskim urarom“. 

Moja maska guska izvorno je bila 

klavirska suita – djelo koje je Ravel 

napisao za klavir četveroručno, za djecu 

svojih prijatelja Godebskih. Izvorna suita, 

iz 1910. imala je pet stavaka, donekle 

inspiriranih pričama Charlesa Perraulta, 

naročito Trnoružicom. Ravel ih je sljedeće 

godine orkestrirao, za balet, na poticaj 

svojeg izdavača. Dodao je Preludij, Ples s 

preslicom i četiri interludija te promijenio 

izvorni raspored, a danas se ponekad 

izvodi samo izvornih pet, ponekad svi 

stavci, ili oni odabrani i obrađeni kao 

večeras. Ravel u bajkovitim stavcima 

prelazi put od odjeka glazbe iz baleta 

Daphnis i Chloé do žustrih gudača koji 

imitiraju preslicu, od nježnih modusnih 

melodija do valcera koji prikazuje ljepoticu 

i zvijer (klarinet i kontrafagot), od 

promjenjivih ritmova za Palčića do 

pseudo-kineske pentatonike u priči o 

prekrasnoj princezi koju je zla vještica 

učinila ružnom – ali na kraju dolazi Princ i 

probudi Trnoružicu, ovaj put uz 

orkestraciju Tomislava Fačinija. 

 

Manuel de Falla (Manuel María de los 

Dolores Falla y Matheu; Cádiz, 1876. – 

Alta Gracia de Córdoba, 1946.) isprva 

pijanist, učio je kompoziciju u klasi Felipa 

Pedrella, koji je predavao i Albénizu i 



Granadosu te poticao stvaranje španjolske 

nacionalne klasične glazbe. De Falla je 

potom neko vrijeme živio u Parizu, gdje su 

na njega utjecali Ravel, Dukas i Debussy. 

Velik je uspjeh postigao baletom Trorogi 

šešir koji je koreografirao Diagiljev. 

Godine 1939. preselio se u Argentinu. De 

Falla je bio središnja figura španjolske 

glazbe 20. stoljeća, zaslužan za izgradnju 

tzv. nacionalnog stila, odnosno 

povezivanja španjolske tradicijske glazbe i 

neoklasicizma, iako su mu kritičari znali 

predbacivati i „prevelik utjecaj francuske 

glazbe“. Rekao je: „iskreno, mislim da je u 

pučkoj pjesmi njezin duh važniji od slova.“ 

Djelo Sedam španjolskih narodnih pjesama 

(Siete canciones populares Españolas) 

njegovo je najpopularnije djelo. Pjesme je 

napisao u Parizu 1913., na poticaj 

pjevačice Ide Godebske, kod koje su se 

često okupljali umjetnici – i za čiju je 

djecu Ravel napisao Majku gusku. De Falla 

je harmonizirao šture fragmente 

španjolskih pjesama, uz razvijenu 

klavirsku dionicu i imitiranje prebiranja po 

gitari. Pjesme pritom slušatelja vode na put 

kroz Španjolsku: El paño moruno i 

Seguidilla murciana su iz Murcie; 

Asturiana, tužaljka iz sjeverne Španjolske, 

živahna Jota iz Aragona, a Nana je 

uspavanka iz Andaluzije, prema pjesmi 

koju je De Falli pjevala majka. Canción je 

nastala prema melodiji poznatoj u više 

španjolskih pokrajina, a Polo prema 

andaluzijskom flamenku. 

Jedan je to od najtranskribiranijih ciklusa 

nakon Bachovih djela: nekoliko je verzija 

za klavir solo, verzija za glas i gitaru, za 

violinu, za gitaru, za violončelo te više 

verzija za orkestar, a večeras poslušajte 

novu, domaću, inačicu. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Dubrovačka flautistica Đive Franetović 

Kušelj (Dubrovnik, 1979.) svoju prvu 

glazbenu naobrazbu stječe u Umjetničkoj 

školi Luke Sorkočevića uz profesora 

Jakova Kakarigija. Nakon završene 

Gimnazije Dubrovnik i Umjetničke škole 

Luke Sorkočevića, upisuje Muzičku 

akademiju Sveučilišta u Zagrebu gdje 

diplomira i magistrira u klasi profesorice 

Marine Novak. Još tijekom studija polaže 

audiciju za Mediteranski orkestar mladih u 

Marseilleu s kojim svira na turneji po 

Provansi. Željna znanja i novih iskustava, 

2002. godine prijavljuje se na 

Međunarodno natjecanje Audi Mozart u 

Italiji, postaje finalisticom te solistički 

svira s orkestrom Haydn di Bolzano e 

Trento u Teatru Zandonai. Nakon toga 

sudjeluje na Međunarodnom natjecanju 

IBLA u Ragusi na Siciliji na kojem, među 

170 natjecatelja, osvaja nagradu za 

najbolju izvedbu djela W. A. Mozarta. 

Zahvaljujući uspjehu na Siciliji otvaraju joj 

se vrata slavnog njujorškog Carnegie Halla 

u kojem svira solistički koncert 2003. 

godine, na svoj 24. rođendan. Američka 

flautistica dr. Suzanne Lord, poziva je da te 

iste godine prezentira glazbu hrvatskih 

skladatelja na sveučilištima na Floridi, u 

Illinoisu i u Georgiji.  Franetović Kušelj s 

ponosom promovira brojne skladatelje 

svoje domovine, a nastupila je i na 

Nacionalnoj flautističkoj konvenciji u San 

Diegu. 

Inspiriran njezinom bojom tona, ugledni 

talijanski skladatelj i pijanist, maestro 

Marcello Abbado, piše i posvećuje joj 

Koncert za flautu i orkestar koji praizvodi 

sa Simfonijskim orkestrom Sanrema 2004. 

godine pod vodstvom dirigenta Vakhtanga 

Jordanije. U Milanu, pod ravnanjem 

Vittoria Parisia, nastupa s Orkestrom I 

Pomeriggi Musicali u Teatru dal Verme 

2009. godine na koncertu Omaggio a 

Marcello Abbado, a nedugo nakon toga, s 

istim orkestrom svira pod dirigentskim 

vodstvom Enrica Dinda. Na 

Međunarodnom festivalu Evmelia u 

grčkom Volosu, na koncertu u čast 

slavnom Mikisu Theodorakisu 2013. 

godine, svira Sinfoniettu za flautu, klavir i 

gudače  s grčkim pijanistom Dinom 

Mastroyiannisom, dok je hrvatsku 

praizvedbu istog djela svirala s 

Dubrovačkim simfonijskim orkestrom pod 

ravnanjem dirigenta Nicholasa Miltona. Na 

Međunarodnom festivalu Julian Rachlin 

and Friends 2005. u Kneževu dvoru u 



Dubrovniku imala je čast svirati s 

renomiranim glazbenicima Julianom 

Rachlinom, Mischom Mayskim, Ernstom 

Ottensamerom i dr., uz naratora Sir Rogera 

Moorea. 

Na turneji po Sjedinjenim američkim 

državama bila je prva flautistica 

Dubrovačkog simfonijskog orkestra, s 

kojim često svira i kao solistica. Njeguje i 

komorno muziciranje s brojnim domaćim i 

stranim glazbenicima na mnogobrojnim 

festivalima. Članica je Kvarteta Sorkočević 

i Dubrovačkog komornog trija, a 

suvremene dubrovačke skladatelje 

promovira u Glazbenoj radionici Sorgo.  

Od 2002. godine je profesorica flaute i 

komorne glazbe u Umjetničkoj školi Luke 

Sorkočevića u Dubrovniku, 2014. godine 

stječe zvanje profesora mentora, a 2019. 

profesora savjetnika. Njezini učenici 

nastupaju na mnogobrojnim koncertima i 

natjecanjima u domovini i inozemstvu, dok 

je njezin pedagoški rad nagrađen 2015. i 

2018. godine Oskarom znanja, nagradom 

Ministarstva znanosti i obrazovanja koja se 

dodjeljuje za izvrsne rezultate u radu s 

učenicima. Nagradu Dubrovačko-

neretvanske županije za iznimna 

dostignuća osvojila je 2019. godine. Od 

2021. umjetnička je voditeljica udruge 

Konavle Art, a 2022. njezin Kvartet 

Sorkočević dobiva Nagradu Grada 

Dubrovnika za iznimna glazbena 

dostignuća i promociju dubrovačke i 

hrvatske kulture u domovini i inozemstvu. 

 

 

 

Mezzosopranistica Dubravka Šeparović 

Mušović (Dubrovnik, 1970.) školovanje 

započinje u rodnome gradu i nastavlja u 

Zagrebu, gdje 1993. stječe diplomu na 

Arhitektonskom fakultetu. Studij 

solopjevanja na Muzičkoj akademiji 

diplomirala je 1998. i magistrirala 2000. 

godine. Već za studija, njezine 

interpretacije privukle su pažnju glazbene 

javnosti; na pjevačkom natjecanju u 

Karlovyim Varyima 1999. osvojila je drugu 

nagradu i posebnu nagradu Praške državne 

opere, gdje je već sljedeće godine 

debitirala u naslovnoj ulozi Bizetove 

Carmen, dok se u Narodnom kazalištu u 

Brnu 2002. predstavila kao Amneris u 

Verdijevoj Aidi. Godine 2001. postala je 

članicom Opere Hrvatskog narodnog 

kazališta u Zagrebu, a 2016. stekla je status 

nacionalne prvakinje. Brojne su uloge koje 

je ostvarila na matičnoj sceni: Elettra u 



Mozartovu Idomeneu, Amneris u Aidi, 

Princeza Eboli u Don Carlosu, Santuzza u 

Mascagnijevoj operi Cavalleria rusticana, 

Carmen, Adalgisa u Bellinijevoj Normi, 

Kundry i Ortrud u Wagnerovim djelima 

Parsifal i Lohengrin, Crkvenjarka u Jenůfi 

- neke su od njih.  

Stalno prisutna i na inozemnoj opernoj 

sceni (u Brnu, Pragu, Saarbrückenu, 

Wuppertalu, Trieru, Luxemburgu, Sankt 

Gallenu, Bonnu, Stuttgartu, Grazu, Beču, 

Münchenu…), neprestano se iskazuje u 

tumačenju velikih uloga talijanskog, 

njemačkog, francuskog i slavenskog 

repertoara. Pažnju posvećuje i ulogama 

hrvatske operne baštine, pa su na njezinu 

repertoaru i Doma (Ero s onoga svijeta) i 

Jele (Ekvinocij). Godine 2003., na turneji 

Opere Narodnog kazališta iz Brna, 

predstavila se japanskoj publici kao 

Carmen i kao Amneris, a 2010. tumačila je 

ulogu Herodijade na prvoj kineskoj izvedbi 

Straussove Salome. Surađuje s uglednim 

dirigentima i redateljima te kolegama-

pjevačima, među kojima su Paata 

Burchuladze, José Cura i Jonas Kaufmann. 

Jednako posvećena i koncertnom 

repertoaru, osobito njeguje opus Gustava 

Mahlera. Na koncertnom podiju iskazala se 

u nizu velikih vokalno-instrumentalnih 

partitura kao što su Missa solemnis i 

Deveta simfonija L. van Beethovena, 

ciklus Ljetne noći H. Berlioza, Rapsodija 

za alt J. Brahmsa, Verdijev Rekvijem, 

Schönbergove Pjesme iz Gurrea, 

Wagnerove Pjesme Mathilde Wesendonck. 

Dobitnica je niza nagrada, među kojima su 

nagrade „Orlando“ (2000. i 2013.), 

nagrada „Milka Trnina“, Plaketa Grada 

Zagreba, nagrada „Tito Strozzi“, Nagrada 

Grada Zagreba. odlikovanje Danice 

Hrvatske sa likom Marka Marulića, 

nagrada „Najbolji Wagnerijanac“ i 

Nagrada Grada Dubrovnika (2018.). 

Dobitnica je nagrade „Marijana 

Radev“ HNK u Zagrebu, za najbolje 

operno umjetničko ostvarenje u sezoni 

2020./2021., za ulogu Carmen u istoimenoj 

Bizetovoj operi i ulogu Orfeja u operi 

Orfej i Euridika Christopha Willibalda 

Glucka.  

Za svoje najnovije operne izvedbe, 

Dubravka Šeparović Mušović dobitnica je 

ovogodišnje državne Nagrade „Vladimir 

Nazor”, koja se dodjeljuje za najbolja 

umjetnička ostvarenja u Republici 

Hrvatskoj u 2021. 

 

 

 

 

 

 

 



 

Tomislav Fačini (Zagreb, 1975.) studij 

dirigiranja u Zagrebu je završio 1996 

godine, s Rektorovom nagradom. 

Usavršavao se na institutu Accademia 

Hans Swarowsky u Milanu te na Visokoj 

glazbenoj školi u Karlsruheu. Laureat je 

Međunarodnog natjecanja „Antonio 

Pedrotti“. Redoviti je profesor na Odsjeku 

za dirigiranje, harfu i udaraljke Muzičke 

akademije u Zagrebu. Uz simfonijske 

koncerte, ostvario je niz opernih premijera 

u Zagrebu, Sarajevu, Varaždinu, 

Dubrovniku i Rijeci (Verdi, Puccini, 

Salieri, Zajc, Bizet, Pergolesi, Purcell). 

Čest je gost Muzičkog biennala Zagreb i 

promotor suvremene glazbe. Od 2005. do 

2009. godine ravnao je zadarskim 

Glazbenim večerima u sv. Donatu. Od 

2004. do 2009. godine bio je šef-dirigent 

Orkestra Hrvatske vojske. Surađivao je s 

gotovo svim domaćim i mnogim 

inozemnim ansamblima te snimao nosače 

zvuka i trajne snimke sa simfonijskim 

orkestrima RTV Slovenije i HRT-a.  

Od 1993. do 2008. dirigent je Oratorijskog 

zbora crkve sv. Marka u Zagrebu, a od 

2004. vodi vokalni ansambl Antiphonus. 

Od 2014. do 2017. bio je glavni dirigent 

Dubrovačkoga simfonijskog orkestra. 

Tomislav Fačini je šef-dirigent Zbora HRT-

a od sezone 2017./2018. Uz dirigiranje, 

bavi se aranžiranjem i skladanjem. 

Osim čestih nastupa na Dubrovačkim 

ljetnim igrama, ravnao je i otvaranjem 

Igara 2003. i 2013. godine; od 2018. je 

pomoćnik za glazbeni program 

intendantice Dubrovačkih ljetnih igara. 

 

Dina Puhovski 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Dubrovnik on a Rock of Music has been a 

part of the Dubrovnik Summer Festival’s 

music programme for several years now. 

Every year a unique ensemble of 

Dubrovnik musicians is put together for 

concerts featuring Dubrovnik soloists, 

whose programmes always include a work 

related to Dubrovnik – this evening, it is 

the Suite by Petar Osghian, a composer 

born and raised in Dubrovnik. 

 

Here is how Tomislav Fačini, conductor 

and Dubrovnik Summer Festival’s 

Assistant Artistic Director for music 

programme – and also the author of several 

arrangements written specifically for these 

musicians and this occasion – presented 

the project Dubrovnik on a Rock of Music 

when it was launched: 

‘One of the features of the Dubrovnik 

Summer Festival is supporting and 

promoting the City’s musical life and its 

idiosyncrasies. With performances of 

Dubrovnik artists and Dubrovnik 

Symphony Orchestra, as well as 

programmes focused on young people and 

audience development, which are also 

carried out by local musicians, Dubrovnik 

on a Rock of Music is a continuation of the 

chamber-soloist programme Dubrovnik in 

Tune, Sailing from 2018. The artists will 

form a sinfonietta-type ensemble with a 

very diverse and intriguing programme 

showing how Dubrovnik, as it sails 

through time, has a footing in the firm rock 



of its musical tradition and its carefully 

nurtured and, considering its size, 

impressive circle of excellent musicians.’ 

 

Paul Hindemith (Hanau, 1895 – 

Frankfurt, 1963) is one of the most 

important German composers of the 

twentieth century, a musical theorist and 

educator. In his youth he played the violin 

in dance ensembles, in restaurants and 

theatres. He studied music in Frankfurt, 

where he was a member of the Opera 

Orchestra, and later taught at the Berlin 

Academy of Music. His work Mathis der 

Maler (Matthias the Painter, about the 

painter Matthias Grünewald and his 

conflicts with society) caused a scandal in 

Germany in 1934, when Goebbels called 

him ‘a cultural Bolshevik’ and ‘a spiritual 

non-Aryan’. After the scandal Hindemith 

left Germany for Turkey. He taught in 

Ankara, and later at Yale and in Zurich. 

Hindemith sought to revitalise tonality – an 

established harmonic system that was 

expanded, challenged and refuted in the 

first half of the twentieth century. In his 

early works he displayed an anti-Romantic 

approach, but also abundant humour and 

innovation. He also wrote 

Gebrauchsmusik, or ‘utility music’, pieces 

for everyday occasions – children’s games, 

radio dramas, and wind ensembles. Apart 

from his Chamber Music series, he wrote 

concertos for violin and for cello, operas 

and the Symphonic Metamorphosis of 

Themes by Carl Maria von Weber. 

Between 1921 and 1927 Hindemith wrote 

eight works he called Chamber Music. 

They are not chamber music in the 

classical sense, but, except for the first and 

the so-called Little Chamber Music, music 

for larger ensembles and concertos. He 

came up with the idea after being a 

member of the jury of Schott’s chamber 

concerto competition (allegedly he was not 

impressed by the submitted works). In 

Chamber Music he reached for the past 

(for the baroque concerto grosso, for 

example), but also produced new 

combinations of sounds. 

Premiered in Donaueschingen in 1922, 

Chamber Music No. 1 caused an outrage 

among the audience – which led 

Hindemith to believe that ‘the conscious 

ambiguity, the discrepancy between the 

emotions and the expressive technique’ 

was too much to take in. He consciously 

turned toward the grotesque, for which he 

chose an unusual ensemble: wind quartet, 

string quartet and piano, with addition of 

non-classical, ‘non-salon’ instruments 

which he occasionally used to create noise 

or intensely motoric parts, but also 

provided them with delicately intertwined 

parts. The ‘infamous’ Finale is based on 

1920s kitsch, which Hindemith used, 



according to his own words, when he could 

no longer think of ‘any decent music’. 

The musicologist Giselher Schubert wrote 

that in Chamber Music No. 1 ‘not only the 

heterogeneous movements are contrasted, 

but levels of expressiveness also alternate, 

while it is not clear what makes the core of 

the piece’ and that the piece ‘parodies the 

chamber approach to music: It presents 

itself as chamber music, but in raw, 

undifferentiated, and yet extremely 

characteristic colours… with an etude-like 

accompanying system that is hard to 

follow, often noisy and with inscrutable 

motifs’. 

 

Petar Osghian (or Ozgijan; Dubrovnik, 

1932 − Zagreb, 1979) completed music 

and grammar school in Dubrovnik, where 

he began composing at the age of fifteen 

after receiving his first lessons from 

Ludomir M. Rogowski. In this period he 

wrote several works for piano and 

orchestra and the one-act musical stage 

piece Matura (Graduation). Osghian was 

born into an Armenian family that fled 

Armenia during the 1922 genocide and 

settled in Dubrovnik, where Osghian is 

buried, at Boninovo Cemetery. 

He graduated in composition from the 

Belgrade Academy of Music and earned 

his Master’s degree under Stanojlo Rajičić. 

From 1959 he taught music theory at the 

Josip Slavenski Music School, and from 

1964 served as assistant professor of music 

theory at the Academy of Music. From 

1975 until his sudden death he served as a 

professor of composition and orchestration 

and vice dean at the Faculty of Music in 

Belgrade (from 1973). He was also a music 

critic and a member of the Dubrovnik 

Summer Festival music programme 

committee for two mandates. He is the 

author of a theoretical study The 

development and types of cadences in 

European music. 

His works include Poema eroico, his 

graduation composition which won him the 

Stevan Hristić Award in 1959, Silhouette, 

Concerto for orchestra, Instrumental songs 

for 26 female voices, Sigogis, for 

orchestra, For Mima, for solo clarinet and 

Nocturne for string orchestra, for which he 

received the City of Belgrade October 

Award in 1979. 

He wrote Suite concertante during his first 

year of study, in 1955 (at that time his 

regular professor was substituted by 

Predrag Milošević). It was premiered in 

Belgrade in 1956, and first performed in 

Dubrovnik in 1959 (on 9 October 1959 by 

flautist Milo Asić and the Dubrovnik 

Symphony Orchestra under the baton of 

Anton Nanut). It soon became a regular 

part of the flute repertoire and educational 

curricula. The composer and music theorist 



Vlastimir Peričić wrote that Ozghian’s 

early works were ‘close to the neoclassical 

style in terms of their solid formal structure 

and tonal harmonic language’, while in his 

later works ‘Osghian abandons the 

classical form and tonality, giving way to a 

bold expression of contemporary 

emotiveness’. 

 

Maurice Ravel (Ciboure, 1875 − Paris, 

1937) studied piano and harmony at the 

Paris Conservatory. In addition to classical 

composers, he was influenced by Rimsky-

Korsakov, Javanese gamelan music and 

contemporary composers. Later he studied 

composition under Gabriel Fauré, to whom 

he dedicated some of his works, but did not 

meet the Conservatory’s strict criteria, 

especially in writing fugues. He 

unsuccessfully tried to win Prix de Rome 

several times (a scholarship that eluded 

even Degas, Manet and Delacroix) and 

argued with the critics who, in his opinion, 

excessively compared him to Debussy. He 

became more prolific at the beginning of 

the twentieth century, when his music 

became increasingly popular, especially his 

String Quartet, Daphnis et Chloé and 

Boléro, probably his best known work. He 

composed numerous pieces for piano, 

voice and piano, chamber music, two piano 

concertos (one for the left hand only) and 

orchestral works. He enriched tonal music 

and classical forms in his specific way, 

using ‘exotic’ scales, modes, imitations, 

baroque gestures. Due to his exceptional 

attentiveness to details while composing 

(and as an allusion to Ravel’s father’s 

Swiss origin; his mother was Basque), 

Stravinsky once referred to him as the 

‘Swiss watchmaker’. 

Mother Goose was originally a piano suite 

– a piece Ravel wrote for piano four hands 

for children of his friends, the Godebskis. 

The original suite from 1910 had five 

movements, partially inspired by Charles 

Perrault’s stories, Sleeping Beauty in 

particular. Encouraged by his publisher, 

Ravel orchestrated them for ballet the 

following year. He added the Prelude, 

Spinning wheel dance and four interludes 

and changed the original layout. Today, 

sometimes only the original five are 

performed, sometimes all movements, or 

just the ones selected and arranged, like 

this evening. In the fairy tale movements, 

Ravel goes from echoes of the music from 

the ballet Daphnis and Chloé to brisk 

strings that imitate the spinning wheel, 

from gentle modal melodies to the waltz 

portraying the beauty and the beast 

(clarinet and contrabassoon), from 

changing meter representing Little Thumb 

to pseudo-Chinese pentatonic scale in the 

story about a beautiful princess made ugly 

by a wicked witch – but in the end Prince 



Charming comes and wakes Sleeping 

Beauty, this time with orchestration by 

Tomislav Fačini. 

 

Manuel de Falla (Manuel María de los 

Dolores Falla y Matheu; Cádiz, 1876 – 

Alta Gracia de Córdoba, 1946), initially a 

pianist, studied composition with Felipe 

Pedrell, who also taught Albéniz and 

Granados and encouraged the development 

of Spanish national classical music. Later 

he lived in Paris for some time, where he 

was influenced by Ravel, Dukas and 

Debussy. He achieved great success with 

his ballet The Three-Cornered Hat, 

choreographed by Diaghilev. He moved to 

Argentina in 1939. De Falla was the central 

figure of Spanish music of the twentieth 

century, responsible for creation of the so-

called national style and merging Spanish 

traditional music with neo-classicism, 

although he was criticised for being ‘too 

influenced by French music’. He wrote 

that, in his opinion, ‘in popular song, the 

spirit is more important than the letter’. 

Siete canciones populares Españolas 

(Seven Spanish Folk Songs) is his most 

popular work. He wrote the songs in Paris 

in 1913, encouraged by Ida Godebska, a 

singer who hosted regular gatherings of 

artists – and for whose children Ravel 

wrote Mother Goose. De Falla harmonised 

the simple fragments of Spanish songs, 

with developed piano parts and imitation 

of the plucked-string style. The songs take 

the audience on a journey across Spain: El 

paño moruno and Seguidilla murciana are 

from Murcia; Asturiana is a lament from 

northern Spain, the lively Jota is from 

Aragon and Nana is an Andalusian lullaby 

composed after a song sung to de Falla by 

his mother. Canción was based on the song 

sung in several regions of Spain, while 

Polo was based on Andalusian flamenco.  

This is one of the most transcribed cycles 

of the classical repertoire, after Bach’s 

works: there are several versions for piano 

solo, a version for voice and guitar, violin, 

guitar, cello and multiple versions for 

orchestra, and this evening you will hear a 

new arrangement by a Croatian composer. 

 

 

 

Dubrovnik flautist Đive Franetović 

Kušelj (Dubrovnik, 1979) received her 

first music lessons from Professor Jakov 

Kakarigi at the Luka Sorkočević Art 



School in Dubrovnik. After graduating 

from Dubrovnik Grammar School and 

Luka Sorkočević Art School, she studied at 

the Zagreb Academy of Music, where she 

earned her BA and MA degrees under 

Marina Novak. During her studies, in 

2000, she successfully auditioned and 

toured Provence with the Mediterranean 

Youth Orchestra Marseille. In 2002 she 

participated in Audi Mozart International 

Competition in Italy, where she entered the 

finals and performed as soloist with the 

Haydn di Bolzano e Trento Orchestra at the 

Teatro Zandonai. After that she won the 

prize for best interpretation of W. A. 

Mozart among 170 contestants in the IBLA 

Grand Prize International Competition in 

Ragusa, Sicily. 

The success at the competition in Sicily 

enabled her to perform at Carnegie Hall, 

where she gave a solo concert in 2003, on 

her 24th birthday. The same year, 

American flautist Suzanne Lord invited her 

to present the music of Croatian composers 

at universities in Florida, Illinois and 

Georgia. Franetović Kušelj has proudly 

promoted Croatia's numerous composers. 

She has also appeared at the American 

National Flute Association Convention in 

San Diego. 

Inspired by her tone colour, the renowned 

Italian composer and pianist Marcello 

Abbado wrote his Concerto for flute and 

orchestra for her, which she premiered 

with the Sanremo Symphony Orchestra 

under the baton of Vakhtang Jordania in 

2004. In 2009 she appeared at the Teatro 

dal Verme in Milan with I Pomeriggi 

Musicali Orchestra led by Vittorio Parisi, 

in a concert dedicated to Marcello Abbado 

concert, and shortly after performed with 

the same orchestra conducted by Enrico 

Dindo. She performed the Sinfonietta for 

flute, piano and strings with the Greek 

pianist Dino Mastroyiannis at a concert in 

honour of the famous Mikis Theodorakis at 

the 2013 Evmelia International Festival in 

Volos, Greece, and with the Dubrovnik 

Symphony Orchestra conducted by 

Nicholas Milton, which was the first 

Croatian performance of the piece. In 2005 

she had the honour of appearing alongside 

renowned artists Julian Rachlin, Mischa 

Mayski, Ernst Ottensamer and others, with 

Sir Roger Moore as narrator, at the Julian 

Rachlin and Friends Festival at the 

Rector’s Palace in Dubrovnik. 

She was principal flute with the Dubrovnik 

Symphony Orchestra on the tour of the 

USA, and regularly appears as a soloist 

with the DSO. She is a dedicated chamber 

musician performing with numerous 

Croatian and international musicians at 

numerous festivals. She is a member of the 

Sorkočević Quartet and Dubrovnik 

Chamber Trio; she promotes contemporary 



Dubrovnik composers within the Sorgo 

Music Workshop.  

Since 2002 she has served as a flute and 

chamber music professor at the Luka 

Sorkočević Art School; in 2014 she earned 

the title of a mentor, and in 2019 of a 

counsellor. Her students appear in 

numerous concerts and competitions in 

Croatia and internationally; in 2015 and 

2018 she received the Knowledge Oscar, 

awarded the Croatian Ministry of Science 

and Education for excellent results in 

working with students. In 2019 she 

received the Award for Outstanding 

Achievements from the Dubrovnik-

Neretva County. Since 2021 she has served 

as artistic director of the Konavle Art 

Association, and in 2022 her ensemble, the 

Sorkočević Quartet, received the City of 

Dubrovnik Award for Outstanding 

Achievements in music and promotion of 

Dubrovnik and Croatian culture in Croatia 

and abroad. 

 

 

 

 

Mezzo-soprano Dubravka Šeparović 

Mušović (Dubrovnik, 1970) was educated 

in her hometown Dubrovnik and Zagreb, 

where she graduated from the Faculty of 

Architecture in 1993. She completed her 

vocal studies at the Zagreb Academy of 

Music in 1998, where she also earned her 

master’s degree in 2000. Her 

interpretations had already attracted 

attention during her studies; she won 

Second Prize in the International Singing 

Competition in Karlovy Vary in 1999 as 

well as the Special Prize of the Prague 

State Opera, where she debuted the 

following year in the title role in Bizet's 

Carmen. In 2002 she appeared as Amneris 

in Verdi's Aida at the National Theatre of 

Brno. In 2001 she became a member of the 

Opera of the Croatian National Theatre of 

Zagreb and in 2016 she acquired the status 

of the leading national opera singer. Her 

numerous roles at the Croatian National 

Theatre of Zagreb include Elettra in 

Mozart’s Idomeneo, Amneris in Aida, 

Princess Eboli in Don Carlos, Santuzza in 

Mascagni’s Cavalleria rusticana, Carmen, 



Adalgisa in Bellini’s Norma, Kundry and 

Ortrud in Wagner’s Parsifal and Lohengrin 

and Kostelnička in Jenůfa. 

She has regularly appeared internationally 

(in Brno, Prague, Saarbrücken, Wuppertal, 

Trier, Luxembourg, St Gallen, Bonn, 

Stuttgart, Graz, Vienna, Munich…), 

successfully interpreting major roles of 

Italian, German, French and Slavic opera. 

She is also dedicated to Croatian opera and 

her repertoire includes the roles of Doma 

(Ero the Joker) and Jele (Equinox). She 

appeared as Carmen and Amneris on tour 

with the National Theatre Opera of Brno in 

Japan in 2003, while in 2010 she sang the 

role of Herodias in the first performance of 

Strauss’s Salome in China. She has 

collaborated with renowned conductors, 

directors and singers such as Paata 

Burchuladze, José Cura and Jonas 

Kaufmann. She is equally dedicated to 

concert repertoire, especially to the works 

of Gustav Mahler. As concert singer, she 

took part in performances of a number of 

great vocal-instrumental works, such as 

Beethoven's Missa Solemnis and Ninth 

Symphony, Berlioz's Les nuits d'été, 

Brahms's Alto Rhapsody, Verdi's Requiem, 

Schönberg's Gurre-Lieder and Wagner's 

Wesendonck-Lieder. 

She has won numerous awards, including 

the Orlando Award (2000 and 2013), the 

Milka Trnina Award, the Plaquette of the 

City of Zagreb, the Tito Strozzi Award, the 

Award of the City of Zagreb, the medal of 

the Croatian Order of Danica hrvatska 

bearing the effigy of Marko Marulić, the 

Best Wagnerian Singer Award and the 

Award of the City of Dubrovnik (2018). 

She received the Marijana Radev Award of 

the Croatian National Theatre in Zagreb for 

best opera performance in the season 

2020/21, for the title role in Bizet’s 

Carmen and the role of Orfeo in Christoph 

Willibald Gluck’s opera Orfeo ed Eurdice. 

In 2022 she received the Vladimir Nazor 

National Award, awarded for best artistic 

achievements in the Republic of Croatia in 

2021.  

 

 

 

Tomislav Fačini (Zagreb, 1975) earned his 

degree in conducting from the University 

of Zagreb in 1996 as a recipient of 

Rector’s Award. He continued his studies 

at the Accademia Hans Swarowsky in 

Milan and at the University of Music in 

Karlsruhe. He is a laureate of the Antonio 



Pedrotti International Competition. He is 

Full Professor at the Department of 

Conducting, Harp and Percussion at the 

Zagreb Academy of Music. In addition to 

symphonic concerts, he has conducted a 

number of opera premieres in Zagreb, 

Sarajevo, Varaždin, Dubrovnik and Rijeka 

(Verdi, Puccini, Salieri, Zajc, Bizet, 

Pergolesi, Purcell). He often appears at the 

Music Biennale Zagreb and is dedicated to 

promoting contemporary music. From 

2005 to 2009 he served as Artistic Director 

of the Musical Evenings in St Donat in 

Zadar and from 2004 to 2009 as Chief 

Conductor of the Croatian Armed Forces 

Orchestra. He has collaborated with nearly 

all Croatian and numerous foreign 

ensembles and recorded with the Croatian 

Radio and Television Symphony Orchestra 

and the RTV Slovenia Symphony 

Orchestra. 

He served as choirmaster of the Oratory 

Choir of St Mark’s Church in Zagreb from 

1993 to 2008 and has led the Antiphonus 

Vocal Ensemble since 2004. He was Chief 

Conductor of the Dubrovnik Symphony 

Orchestra from 2014 to 2017. Since the 

season 2017/18, he has served as Chief 

Conductor of the Croatian Radio and 

Television Choir. He is also an ar-ranger 

and composer. 

In addition to his frequent appearances at 

the Dubrovnik Summer Festival, he also 

conducted the Festival’s opening 

ceremonies in 2003 and 2013; since 2018 

he has served as Assistant Artistic Director 

in charge of the Dubrovnik Summer 

Festival’s music programme. 

 

Dina Puhovski 

 


